A; N ,a,ﬁ;
A
*@} e
A

SN GV

Nocturns

For Flute and Guitar

Nigel Morgan




This study score has been downloaded from the website archive of
composer Nigel Morgan. The PDF file is solely for personal study,
repertoire research or educational reference. It is not intended for use
in public performance except in educational situations when an
extract is required for illustration purposes.

Performance scores and parts are available from Tonality Systems
Press in two formats: as standard printed and bound paper copies,
and as PDF electronic masters carrying a special electronic license
for an unlimited number of performances over an agreed period. For
more information please e-mail Tonality Systems Press.

E Tonality Svstems Press

ISMN 979-0-57043-116-8 (Full Score)


http://www.nigel-morgan.co.uk/
mailto:tonalitysystems@mac.com

Nocturns

For Flute and Guitar

Nigel Morgan

About The Piece

The title refers to a sequence of night services associated with the Divine
Office still celebrated in some monastic communities during Holy Week.
The Nocturns are part of Matins, the first of the nine ‘hours’ of the office.
They are celebrated as an extended meditation of antiphons, psalms and
readings. On Maundy Thursday there are two Nocturns during which
Psalms 69 -72 are intoned and passages from the Lamentations of
Jeremiah read. At the conclusion of each psalm a candle is extinquished...

When I composed this work in 1972 I had not experienced for myself the
special quality of the 'night office'. It was something I had only read about
in devotional literature. The 'idea’ captured and played on my imagination
then as a 'context' within which music might be made and performed.
During Holy Week 2005 I witnessed the Nocturns sung by the Benedictine
sisters of Stanbrook Abbey in Worcestershire and in my diary wrote: In
the early hours the psalm tone is a single note. The words flow into one
another and the acoustics of Pugin's chapel play tricks with the ears.
Voices break into quarter and eighth tone clusters that reform themselves
miraculously at the end of phrases.

Nocturns was written for Tim Walker and Judith Pearce and first
performed at the SPNM's 25th birthday celebrations at the Queen
Elizabeth Hall. It has subsequently been performed many times by the
composer and the Canadian flautist Richard Land for whom a companion
work, Matins for solo flute, was written in 1974.



Performance instructions

Tempo and dynamics are left entirely to the discretion and imagination of the executants. In the First Nocturn, the metrical modulations will dictate the initial tempo.

In the Third Nocturn the material for both instruments consists of four three-note rows. Each row has a specified mode or area of attack:

— J ‘Squeezed’, without vibrato

ﬁ Staccato, > = hard, . = soft
>,

j Fluttertongue
|— As if muted - ppp possible.

Flute

L)
. . i
Guitar y - ; . .
v f M I
o)

v & * B

9yl
4l

L As if muted - ppp possible.

Sul tasto — between the soundhole and the xiv fret.
Naturale — the immediate area of the sound hole.

Sul pont — between the bridge and the sound hole.

Between [><] the mode or area of attack is not specified.

The guitar part is notated an octave higher than it sounds.
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Second Nocturn
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Third Nocturn
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In te, Domine, speravi, non confundar in aeternum: in justitia tua libera me, et eripe me.
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First Nocturn
Psalm 68. Cry from the depths of sorrow

2. Save me, O God,
for the waters have risen to my neck.
3. I have sunk into the mud of the deep
And there is no foothold.
I have entered the waters of the deep
And the waves overwhelm me.

Second Nocturn

Psalm 69. Prayer of trust and appeal

2. O God, make haste to my rescue
Lord, come to my aid!

3. Let there be shame and confusion
on those who seek my life.

Third Nocturn

Psalm 70. Prayer in old age

1. In you, O Lord, I take refuge
let me never be put to shame.

2. In your justice rescue me, free me:
pay heed to me and save me.
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