Origami Letters

For Tenor Voice

and String Quartet

Part for Viola

Words and Music by

Nigel Morgan



This study score has been downloaded from the website archive of composer
Nigel Morgan. The PDF file is solely for personal study, repertoire research or
educational reference. It is not intended for use in public performance except in
educational situations when an extract is required for illustration purposes.

Performance scores and parts are available from Tonality Systems Press in two
formats: as standard printed and bound paper copies, and as PDF electronic
masters carrying a special electronic license for an unlimited number of
performances over an agreed period. For more information please e-mail
Tonality Systems Press.

E Tonality Systems Press

ISMN 979-0-57043-210-3 (Full score)
ISMN 979-0-57043-211-0 (Parts for string quartet)


http://www.nigel-morgan.co.uk
mailto:tonalitysystems@mac.com

Origami Letters

For Tenor Voice
And String Quartet

Words and Music by

Nigel Morgan

About the Music

In the Spring of 2009 I received a packet of letters
written on sheets of coloured and patterned Origami
paper. In a world where the art and practice of letter-
writing seems to be diminishing an envelope of letters
was a treat, a rare gift. A dear friend, now a textile
artist of some distinction, was completing an
academic assignment whilst staying in her childhood
home. Over three days and two nights she wrote
letters on the back of origami paper full of gentle
observations of her home, springtime, of children, of
family celebrations, and walks under the broad skies
of Lincolnshire.

I returned this gift with a sequence of poems meaning
to set them to music for tenor voice and string quartet.
The scoring was inspired by The Juliet Letters, a
collaborative song cycle devised by the Brodsky
Quartet for Elvis Costello. My setting was completed
later in 2009 for the tenor Mark Padmore and the
Brodsky Quartet. But like Paul Hindemith and his
Das Marienleben settings of Rilke I was unsatisfied
by this setting and in the spring of 2014 rewrote the
whole work. Instead of resetting the poems ‘as is’ I
made quite substantial changes and cuts, not just to
the text as a whole but the way I treated the flow of
words, this time using repetitions and re-orderings to
create emphasis and musical effects.

Musically, the score was wholly recomposed using a
number of algorithmic devices to generate a unique
harmonic ‘world’. The work was planned in two
versions: for voice and keyboard; for voice and string
quartet. In the former an aesthetic concept similar to
the contemplative web artefact Fifteen Images was
adopted, designing a score particularly suited to the
art of the improvising pianist who is encouraged to
treat the harmonic language with considerable
freedom in choice of registration, voicing and
figuration.

Performance Notes

Dynamics, articulations, tempo and expressive
markings should be considered as starting points, no
more. The recommended mode of performance for
string quartet should be one of restraint and
simplicity.



Fold upon fold

your origami letters
map thoughts,
images and moments
of three days,

two nights.

Now to unfold

the creased trajectories,
intersecting space,
following time:
bird-like flightpaths

on the radar screen.

Each coloured sheet,

placed on this desk,
becomes a tessellated diary,
and grows beneath the hand.
So generous a gift.

So readily received.

II

Ah, that's your secret:
the power of the list;
this, then this,

then freedom follows,
knowing the necessaries
dusted and done.

Peaceful now,

and watching the clouds
cross the skylight,

Bach decorates your soul
with his meditations

on the possibility of everything.

How did you guess

I love the detail of life-
lived, up to the hilt:

the embellishment of dreams
pulled from the ether

sound and sense in tow.

I

I travelled North

in the seat opposite.
You didn’t notice me

as you gazed

through your reflection,
sighting the past.

When you look at me

you rarely blink or

glance away (as people do).
Poor nature,

She hasn’t a chance, has she?
Never a mote missed.

As my passenger

I shall care for your silence;
to let you loose on

unbidden thoughts

as they rise above

the scrolling hills.

v

Before your work
you sit, so still

as in a painting
by Hammershgi
(Isa’s hair,

so like your own).

Beyond the desk,

the bay window

stretches your gaze

to the fox-frequented garden,
the hedged less-leaved beech,
the un-blossomed pear.

Now, in the mind’s eye,
your son, your daughter
bed-bound in a doorway:

(a tender moment witnessed)
then the silent grace,

the shared meal.
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Night falls

and done for the day

the violins unravel.

Only on a brittle guitar,

a Prelude:

Subtle Mysteries of Sleep.

As you close your eyes

tomorrow beckons (in a list),

and thinking backwards:

the nettle soup tale;

a birthday cake adventure;

breakfast on the patio with sunshine.

Premonitions? Perhaps.

But in yesterday’s paper

a shock of poetry,

plants the seeds of blank verse -
no pointers given

(save these folded words).

VI

That evening

L asked the questions,

and later you said:

‘If I'd not wanted to tell you
I wouldn’t have’.

I'd already guessed. I knew.

out in the garden

a sunny day
skuddering clouds
white as the blossom
left and loose
leaving lightness

That evening,

as the minutes

ticked away,

I seemed at last

to see you entire,

even your quiet hands.
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VII

As you fold

and crease your words
sheet upon sheet

a running commentary
flows,

ebbs and flows:

your present reading;

that playlist of songs

to sing in solitude;
reflections on ‘proper’ letters
and the lost art of spelling.
Such word-gifts . . .

...and you ask if I mind. . .
when what you tell me

fills those empty rooms

I put aside for you:

to live undisturbed

in my imagination house.

VIII

The end in sight,

the samples stitched,
book-bound.

Show me,

and turn the pages
in your silent way,

no comment required,

none given.

The day is closing.

Time parts: for a tired child,
a birthday meal,

and now your mother’s smile.

Whilst at work in her kitchen

you thought-visit

my peninsula home,

pondering a duet

of music and sea-breathing silence,
distance everywhere.



IX

White and Yellow,

the final sheet,

a sign to stop.

With the care and formality
of closure the writing

ends, with just

your name.
How else could it be?
There’s no other word
embossed on

these coloured pages
I pick up, I put down.

My fingers trace the braille
of your pen’s indent.

the pressure and print

of letters formed.

Your very touch now

lies beneath my own.

© Nigel Morgan 2009

v



Letters 1
for Alice, always

rigami

o

=60

Intimo J

mp

'
go

D
J
J/

Viola

L]
#e

mp

mf

mp

mp

12

)
go

)
go

—

N

prp

ord.

s.p.

16

§o

mp

mp

20

J

Q
9

)

rp

23

LI

o g
e

f




| Letters I

Origami

=110

)

movido e sostenuto J

26

) 9
J
X
J

mp

30

i
go

=55

semplice J

ritardando

34

prp

mp

=110

con primo J

40

R

=55

semplice e dolce J

ritardando

45

)
go

pizz.

50

arco

—

9
~

)
red

mp

p sul tasto



| Letters II1

rigami

0

90

guistamente e poco pesante J

56

bg
ge

[P~
#®

60

Hv

)

o o o o 1 |

@

mp

68

~

)

arco

pizz.

72

- g
#®

15

7y g
\\, 2o

Jii
b
1

mp

pp ————

77

mp

O#d

ritardando

86

‘

i
=
o

mp



| Letters IV

rigami

o

=65

innocente J

93

be
@

=50

dolce J

ritardando

97

I

—

b

=65

innocente J

101

|

mp

107

cresc

110

qJo

-
#e

2]
q®

]
#®

2]
qe

mf  ord.

P sul pont

mp

=55

dolciss. J

114

~t
\\\M-
L &
& §
~t
(MM
At
e p
il
U.I
O/
B

i
7o

p>



| Letters V

rigami

(0

=60

con diligenza J

120

T

)

P————mp

rp

rep

pizz
[

a tempo

poco calando

126

%

mp

arco

131

ke

)

risonare

a tempo

calando

135

o

E

Q
[))

)

mf

mp

dim.

139

At <
At
N m:_
1
At
| AN
¢
rt
(e |1
SHEAN
B

arco

=70

impetuoso J

143

pizz

ritardando

146

91




indeciso e nervoso J =60

Origami Letters VI

149
2 ———Te 3 o« N ;u } } } i 4 i } 2
T g e ! g1 ! !1#\ 1\ o S ] \ %
p pp p
153
— D . — I I I ‘ ) I I 9
| [V}  — Y7 J e N T | [ & [ [ [ [ ~ [ [ 9
e g Ty e, = . %
#® ~ — (1 .
Pp—= P
157
B -y oy oy ——
L A ot ) . - %ihtj
161 meno e dolce quasi pastorale J =55
~ .
) 7 [ [ ) N > MIEN I\ o N [
B, .. .t 13y v s, ¥ ‘
= o1 e
mf’ —— mp P
165
Q—F — — 7 Ca— e — 3
ﬁ ! q - # ! #\. I T 74
PP sp. ord. p
169
123 — | | X | — — 2
e fo e et e fg  Je ot
—— pp N\
173 indeciso e nervoso J=60
[ [ | I— [ [ ] [ [ N [ [ N
[V} (] [ [ [ | [ [ [ r 4 [ [ ? 4
| -\ o b‘ P! | rS # g
— . . . . \\(l \/ .
P pPp —— P mp
177 o ritardando
) [ N [ | N [ [ N [ [ N
1 1 ! P T R I
~ - \”’. - -
mf P — . —



| Letters VII

rigami

o

=70

intimissimo J

) 9
J -
J/

[y J

181

b
o

185

Q

)

189

mp

mp

192

3"

Wyl g

3"

Wb g

mp

196

-]
#e

D)

)

199

e
fe

mp

ritardando

202

g
o

mp _— P

prp

[/

206




Letters VIII

rigami

o

=90

espressivo J

209

pLoJ

mf

p

mp

#4
prp

o

mp

Ko iy
f

v fs -

m
L.

P con sord

213
218

e
e

mp

#e
id
\

ie

:

o
L. P

i
\

P flautando

O

222

)
226
230

mp

m
L. Do

mjf ord.

234

senza sord.

m
L.k

calando

rp

238



-
At
| JENE
£
|\ EEE
o

%)

N LIl

Mw =

L

)

~]
lm .

S

>
m L

- | ||
=N
1]

— 1]
s _ |14
i
==
@\

mf

243

sotto voce

=75

innocente J

ritardando

247

mf ord.

251

~

)

254

7
-8

7]
4

)

U.I
.Hur
—
—\\C
LN
BEL ]
Llen
BEL]
S
Bk
e
BEL ]
NN
S
I ™
B
S BEL)
.m JXE
3
th =>|T719
S £ Y
O
«
(TTe
-
Panl
o~
= g
(q\]

mf

260

myf’ poco pesante

mp

W T77®
~
U.I
kﬁH‘
Q
B
S
N
SR
Iy
1t
<
3 as
@\

"’i
#v

leggiero

rp

._p

rp





